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RANSCEND REVISITS MY VERY FIRST

TYPEFACE, CARRIG — TO BE PRECISE, THE

ALL-CAPS “REFINED” VERSION. I FIRST DREW
CARRIG IN 1998, AND IT HAD NAGGED AWAY AT ME
FOR 16 YEARS BEFORE REDRAWING AND RELEASING
IT AT THE END OF 2014. SINCE THEN | HAVE HAD
A SIMILAR NAGGING FEELING TO LOOK AT THE
LETTERFORMS ONCE MORE AND TRY TO CREATE THE
PERFECT CLASSICAL TITLING TYPEFACE — A SORT OF
“CARRIG REFINED REFINED”, IF YOU LIKE!

SO FAR, AT THIS FIRST STAGE RELEASE, I AM PLEASED WITH THE
RESULT. IT CERTAINLY EVOKES THE PREMIUM QUALITY FEEL I WAS
HOPING TO ACHIEVE. | HAVE ADDED SWASHES, FLOURISHES AND
LIGATURES THAT HAVE BEEN CAREFULLY CONSIDERED TO HELP
ACCENTUATE AND EMBELLISH EACH WORD THAT YOU TYPE.

I HAVE SEEN MANY TYPEFACES OF VARYING QUALITY DURING MY
RESEARCH THAT SEEM TO FORCE SWASHES ONTO CHARACTERS
THAT SIMPLY DO NOT REQUIRE THEM. I LOOKED MORE TO CLASSICS
SUCH AS “TRAJAN” AND “PERPETUA” FOR INSPIRATION, NEITHER OF
WHICH ARE OVERLY EMBELLISHED. THEY SIMPLY EXUDE CLASS AND
QUALITY — WHICH TRANSCEND ALSO HOPEFULLY EPITOMISES.

TRANSCEND — THE ULTIMATE TITLING TYPEFACE
©2019 PAULO GOODE | PAULOGOODE.COM/TRANSCEND
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TRANSCEND THIN

YPNEROTOMACHIA POLIPHILI (‘POLIP-

HILO’S STRIFE OF LOVE IN A DREAM” OR

“THE DREAM OF POLIPHILUS’), IS A
ROMANCE SAID TO BE BY FRANCESCO COLONNA.
IT IS A FAMOUS EXAMPLE OF AN INCUNABLE (A
WORK OF EARLY PRINTING). THE WORK WAS
FIRST PUBLISHED IN 1499 IN VENICE. THIS FIRST

18 ON 20 POINT

THIS FIRST EDITION HAS AN ELEGANT PAGE LAYOUT, WITH REFINED
WOODCUT ILLUSTRATIONS IN AN EARLY RENAISSANCE STYLE.
HYPNEROTOMACHIA POLIPHILI PRESENTS A MYSTERIOUS ARCANE
ALLEGORY IN WHICH THE MAIN PROTAGONIST, POLIPHILO PURSUES HIS
LOVE, POLIA, THROUGH A DREAMLIKE LANDSCAPE. IN THE END, HE IS
RECONCILED WITH HER BY THE “FOUNTAIN OF VENUS”.

THE HYPNEROTOMACHIA POLIPHILI WAS PRINTED BY ALDUS
MANUTIUS IN VENICE IN DECEMBER 1499. THE AUTHOR OF THE
BOOK IS ANONYMOUS. HOWEVER, AN ACROSTIC FORMED BY THE

12 ON 14 POINT

DESPITE THIS CLUE, THE BOOK HAS ALSO BEEN
ATTRIBUTED TO LEON BATTISTA ALBERTI, AND
EARLIER, TO LORENZO DE MEDICI. MANUTIUS
HIMSELF CLAIMED THAT THE AUTHOR WAS A
DIFFERENT FRANCESCO COLONNA, A WEALTHY
ROMAN GOVERNOR. THE IDENTITY OF THE
ILLUSTRATOR IS LESS CERTAIN THAN THAT OF
THE AUTHOR.

THE SUBJECT MATTER OF THE BOOK LIES
WITHIN THE TRADITION (OR GENRE) OF THE
ROMANCE. IT FOLLOWS THE CONVENTIONS OF
COURTLY LOVE, WHICH IN 1499 CONTINUED
TO PROVIDE ENGAGING THEMATIC MATTER
FOR THE QUATTROCENTO ARISTOCRATS. THE

10 ON 12 POINT

THE TEXT OF THE BOOK IS WRITTEN IN
A BIZARRE LATINATE ITALIAN. WITHOUT
EXPLANATION, THE TEXT IS FULL OF
WORDS BASED ON LATIN AND GREEK
ROOTS. THE BOOK, HOWEVER, ALSO
INCLUDES WORDS FROM THE ITALIAN
LANGUAGE AND ILLUSTRATIONS WHICH
INCLUDE ARABIC AND HEBREW WORDS.

9 ON 10 POINT

THE HYPNEROTOMACHIA POLIPHILI, SET IN
1467, CONSISTS OF A SERIES OF PRECIOUS
AND ELABORATE SCENES INVOLVING THE
TITLE CHARACTER, POLIPHILO (“FRIEND OF
MANY THINGS” FROM THE GREEK WORDS
POLLOI MEANING “MANY” AND PHILOS

8 ON 9 POINT



TRANSCEND LIGHT
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TRANSCEND LIGHT

E RE MILITARI (LATIN “CONCERNING

MILITARY MATTERS”), ALSO EPITOMA REI

MILITARIS, IS A TREATISE BY THE LATE
LATIN WRITER PUBLIUS FLAVIUS VEGETIUS
RENATUS ABOUT ROMAN WARFARE AND
MILITARY PRINCIPLES AS A PRESENTATION OF
METHODS AND PRACTICES IN USE DURING THE

18 ON 20 POINT

DE RE MILITARI BECAME A MILITARY GUIDE IN THE MIDDLE AGES. EVEN
AFTER THE INTRODUCTION OF GUNPOWDER TO EUROPE, IT WAS CARRIED
BY GENERAL OFFICERS AND THEIR STAFFS AS A FIELD GUIDE TO METHODS.
FRIENDS AND SUBORDINATES CUSTOMARILY PRESENTED EMBELLISHED
COPIES AS GIFTS TO LEADERS. IT WENT ON INTO THE 18TH AND 19TH
CENTURIES AS A SOURCE OF POLICY AND STRATEGY TO THE MAJOR STATES
OF EUROPE. IN THAT SENSE DE RE MILITARI IS A PROJECTION OF ROMAN
CIVILIZATION INTO MODERN TIMES AND A CONTINUATION OF ITS
INFLUENCE ON ITS CULTURAL DESCENDANTS.

12 ON 14 POINT

THE FIRST PRINTED EDITIONS ARE ASCRIBED
TO UTRECHT (1473), COLOGNE (1476),

PARIS (1478), ROME (IN VETERES DE RE

MIL. SCRIPTORES, 1487), AND PISA (1488).

A GERMAN TRANSLATION BY LUDWIG
HOHENWANG APPEARED AT ULM IN 1475. IT
WAS TRANSLATED INTO ENGLISH, FRENCH (BY
JEAN DE MEUN AND OTHERS), ITALIAN (BY
THE FLORENTINE JUDGE BONO GIAMBONI AND
OTHERS), CATALAN, SPANISH, CZECH, AND

YIDDISH BEFORE THE INVENTION OF PRINTING.

AN EARLY ENGLISH VERSION WAS PUBLISHED
BY CAXTON IN 1489.
HOWEVER, AFTER THE FIRST PRINTED

10 ON 12 POINT

HOWEVER, AFTER THE FIRST PRINTED
EDITIONS, VEGETIUS’ POSITION AS

THE PREMIER MILITARY AUTHORITY
BEGAN TO DECLINE, AS ANCIENT
HISTORIANS SUCH AS POLYBIUS BECAME
AVAILABLE. NICCOLO MACHIAVELLI
ATTEMPTED TO ADDRESS VEGETIUS’
DEFECTS IN HIS L’ARTE DELLA GUERRA

9 ON 10 POINT

JUSTUS LIPSIUS” ACCUSATION THAT HE
CONFUSED THE INSTITUTIONS OF DIVERSE
PERIODS OF THE ROMAN EMPIRE AND G.
STEWECHIUS’ OPINION THAT THE SURVIVAL
OF VEGETIUS” WORK LED TO THE LOSS OF HIS
NAMED SOURCES WERE MORE TYPICAL OF

8 ON 9 POINT
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TRANSCEND REGULAR

ICHOLAS JENSON (C.1420 — 1480) WAS A

FRENCH ENGRAVER, PIONEER, PRINTER

AND TYPE DESIGNER WHO CARRIED OUT
MOST OF HIS WORK IN VENICE, ITALY. JENSON
ACTED AS MASTER OF THE FRENCH ROYAL
MINT AT TOURS, AND IS CREDITED WITH BEING
THE CREATOR OF ONE OF THE FINEST EARLY

18 ON 20 POINT

NICHOLAS JENSON HAS BEEN SOMETHING OF AN ICONIC FIGURE AMONG
STUDENTS OF EARLY PRINTING SINCE THE NINETEENTH CENTURY WHEN
THE AESTHETE WILLIAM MORRIS PRAISED THE BEAUTY AND PERFECTION
OF HIS ROMAN FONT. JENSON IS AN IMPORTANT FIGURE IN THE EARLY
HISTORY OF PRINTING AND A PIVOTAL FORCE IN THE EMERGENCE OF
VENICE AS ONE OF THE FIRST GREAT CENTRES OF THE PRINTING PRESS.
IN OCTOBER 1458, WHILE ACTING AS MASTER OF THE FRENCH ROYAL
MINT, JENSON WAS SENT TO MAINZ, BY KING CHARLES VII, TO STUDY
THE ART OF METAL MOVABLE TYPE. BY THE TIME JENSON ARRIVED IN

12 ON 14 POINT

DURING THE TIME OF HIS ARRIVAL IN VENICE JENSON’S FAME AS ONE OF HISTORY’S

]ENSON WAS Ol,HTE SUCCESSFUL AS AN GREATEST TYPEFACE DESIGNERS AND
PUNCH CUTTERS RESTS ON THE

ARTIST BUT WAS FINANCIALLY SUCCESSFUL AS TYPES FIRST USED IN EUSEBIUS’ DE

WELL. HIS EARLY TRAINING AS A GOLDSMITH PRAEPARATIONE EVANGELICA, WHICH

ALLOWED HIM EVEN GREATER SENSITIVITIES PRESENTS THE FULL FLOWERING OF

TO THE SCULPTURAL NATURE OF TYPE; THE ROMAN TYPE DESIGN.

LETTERS JENSON EMPLOYED WERE OFTEN JENSON CONSTRUCTED THE FIRST

BEAUTIFUL CAPITALS THAT COULD SUMMON 9 ON 10 POINT

THE SPIRIT OF ROME.

JENSON’S HIGHLY LEGIBLE AND IT WAS FIRST IN USE IN HIS 1470 EDITION
EVENLY COLOURED TYPEFACE, BASED OF EUSEBIUS. IN 1471, A GREEK TYPEFACE
UPON HUMANISTIC SCRIPTS, HAS BEEN fﬁ’%%’i&?’i‘ﬁ;‘ ]V_‘;;*SNUISI\'IE? :%RA BLACK
REINTERPRETED THROUGH THE CENTURIES BY LETTER TYPEFACE, WHICH HE USED IN BOOKS
NUMEROUS TYPE DESIGNERS, MOST NOTABLY ON MEDICINE AND HISTORY.

10 ON 12 POINT 8 ON 9 POINT
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TRANSCEND MEDIUM

LDUS PIUS MANUTIUS (ITALIAN:

ALDO P10 MANUZIO; 1449/1452 — 6

FEBRUARY 1515) WAS A HUMANIST,
SCHOLAR, EDUCATOR, AND A FOUNDER OF
THE ALDINE PRESS. MANUTIUS DEVOTED THE
LATER PART OF HIS LIFE TO PUBLISHING AND
DISSEMINATING RARE TEXTS. HIS INTEREST IN

18 ON 20 POINT

MANUTIUS WANTED TO PRODUCE GREEK TEXTS FOR HIS READERS
BECAUSE HE BELIEVED THAT WORKS BY ARISTOTLE OR ARISTOPHANES
IN THEIR ORIGINAL GREEK FORM WERE PURE AND UNADULTERATED
BY TRANSLATION. BEFORE MANUTIUS, PUBLISHERS RARELY PRINTED
VOLUMES IN GREEK, MAINLY DUE TO THE COMPLEXITY OF PROVIDING
A STANDARDIZED GREEK TYPEFACE. MANUTIUS PUBLISHED RARE
MANUSCRIPTS IN THEIR ORIGINAL GREEK AND LATIN FORMS. HE
COMMISSIONED THE CREATION OF TYPEFACES IN GREEK AND LATIN
RESEMBLING HUMANIST HANDWRITING OF HIS TIME; TYPEFACES THAT

12 ON 14 POINT

BECAUSE OF THE ALDINE PRESS’ GROWING ALDUS MANUTIUS WAS BORN CLOSE

REPUTATION OF METICULOUS, ACCURATE TO ROME IN BASSIANO BETWEEN
1449 AND 1452. HE GREW UP IN A

PUBLICATIONS, ERASMUS SOUGHT OUT WEALTHY FAMILY DURING THE ITALIAN
MANUTIUS TO PUBLISH HIS TRANSLATIONS OF RENAISSANCE AND IN HIS YOUTH
IPHIGENIA IN AULIS. WAS SENT TO ROME TO BECOME A

IN HIS YOUTH, MANUTIUS STUDIED IN HUMANIST SCHOLAR. IN ROME, HE
ROME TO BECOME A HUMANIST SCHOLAR. STUDIED LATIN UNDER GASPARE DA
HE WAS FRIENDS WITH GIOVANNI PICO AND 9 ON 10 POINT
TUTORED PICO’S NEPHEWS, THE PRINCES OF
CARPI, ALBERTO AND LEONELLO PIO. WHILE A MOST OF MANUTIUS® EARLY LIFE IS RATHER
TUTOR, MANUTIUS PUBLISHED TWO WORKS UNKNOWN. ACCORDING TO THE 1911
FOR HIS PUPILS AND THEIR MOTHER. IN HIS IE/TACJS”]lz?lfl)lsfBJQSBC{Y{&?\II:IF?IIJC?I’T\I/?EL#SI\II—[I]iPléF
LATE THIRTIES OR EARLY FORTIES, MANUTIUS THE TOWN OF CARPI ON 8 MARCH 1480
SETTLED IN VENICE TO BECOME A PRINT WHERE HE OWNED LOCAL PROPERTY, AND

10 ON 12 POINT 8 ON 9 POINT

10
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TRANSCEND SEMIBOLD

YPNEROTOMACHIA POLIPHILI

(‘POLIPHILO’S STRIFE OF LOVE

IN A DREAM’ OR ‘THE DREAM OF
POLIPHILUS’), IS A ROMANCE SAID TO BE
BY FRANCESCO COLONNA. IT IS A FAMOUS
EXAMPLE OF AN INCUNABLE (A WORK OF EARLY
PRINTING). THE WORK WAS FIRST PUBLISHED

18 ON 20 POINT

THIS FIRST EDITION HAS AN ELEGANT PAGE LAYOUT, WITH REFINED
WOODCUT ILLUSTRATIONS IN AN EARLY RENAISSANCE STYLE.
HYPNEROTOMACHIA POLIPHILI PRESENTS A MYSTERIOUS ARCANE
ALLEGORY IN WHICH THE MAIN PROTAGONIST, POLIPHILO PURSUES HIS
LOVE, POLIA, THROUGH A DREAMLIKE LANDSCAPE. IN THE END, HE IS
RECONCILED WITH HER BY THE “FOUNTAIN OF VENUS”.

THE HYPNEROTOMACHIA POLIPHILI WAS PRINTED BY ALDUS
MANUTIUS IN VENICE IN DECEMBER 1499. THE AUTHOR OF THE
BOOK IS ANONYMOUS. HOWEVER, AN ACROSTIC FORMED BY THE

12 ON 14 POINT

DESPITE THIS CLUE, THE BOOK HAS ALSO BEEN
ATTRIBUTED TO LEON BATTISTA ALBERTI, AND
EARLIER, TO LORENZO DE MEDICI. MANUTIUS
HIMSELF CLAIMED THAT THE AUTHOR WAS A
DIFFERENT FRANCESCO COLONNA, A WEALTHY
ROMAN GOVERNOR. THE IDENTITY OF THE
ILLUSTRATOR IS LESS CERTAIN THAN THAT OF
THE AUTHOR.

THE SUBJECT MATTER OF THE BOOK LIES
WITHIN THE TRADITION (OR GENRE) OF THE
ROMANCE. IT FOLLOWS THE CONVENTIONS OF
COURTLY LOVE, WHICH IN 1499 CONTINUED
TO PROVIDE ENGAGING THEMATIC MATTER
FOR THE QUATTROCENTO ARISTOCRATS. THE

10 ON 12 POINT

THE TEXT OF THE BOOK IS WRITTEN
IN A BIZARRE LATINATE ITALIAN.
WITHOUT EXPLANATION, THE TEXT
IS FULL OF WORDS BASED ON LATIN
AND GREEK ROOTS. THE BOOK,
HOWEVER, ALSO INCLUDES WORDS
FROM THE ITALIAN LANGUAGE AND
ILLUSTRATIONS WHICH INCLUDE

9 ON 10 POINT

THE HYPNEROTOMACHIA POLIPHILI, SET IN
1467, CONSISTS OF A SERIES OF PRECIOUS
AND ELABORATE SCENES INVOLVING THE
TITLE CHARACTER, POLIPHILO (“FRIEND OF
MANY THINGS” FROM THE GREEK WORDS
POLLOI MEANING “MANY” AND PHILOS

8 ON 9 POINT
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TRANSCEND BOLD

E RE MILITARI (LATIN “CONCERNING

MILITARY MATTERS”), ALSO EPITOMA REI

MILITARIS, IS A TREATISE BY THE LATE
LATIN WRITER PUBLIUS FLAVIUS VEGETIUS
RENATUS ABOUT ROMAN WARFARE AND
MILITARY PRINCIPLES AS A PRESENTATION OF
METHODS AND PRACTICES IN USE DURING THE

18 ON 20 POINT

DE RE MILITARI BECAME A MILITARY GUIDE IN THE MIDDLE AGES.

EVEN AFTER THE INTRODUCTION OF GUNPOWDER TO EUROPE, IT WAS
CARRIED BY GENERAL OFFICERS AND THEIR STAFFS AS A FIELD GUIDE
TO METHODS. FRIENDS AND SUBORDINATES CUSTOMARILY PRESENTED
EMBELLISHED COPIES AS GIFTS TO LEADERS. IT WENT ON INTO THE
18TH AND 19TH CENTURIES AS A SOURCE OF POLICY AND STRATEGY
TO THE MAJOR STATES OF EUROPE. IN THAT SENSE DE RE MILITARI IS

A PROJECTION OF ROMAN CIVILIZATION INTO MODERN TIMES AND A
CONTINUATION OF ITS INFLUENCE ON ITS CULTURAL DESCENDANTS.

12 ON 14 POINT

THE FIRST PRINTED EDITIONS ARE ASCRIBED
TO UTRECHT (1473), COLOGNE (1470),
PARIS (1478), ROME (IN VETERES DE RE
MIL. SCRIPTORES, 1487), AND PISA (1488).
A GERMAN TRANSLATION BY LUDWIG
HOHENWANG APPEARED AT ULM IN 1475. IT
WAS TRANSLATED INTO ENGLISH, FRENCH
(BY JEAN DE MEUN AND OTHERS), ITALIAN
(BY THE FLORENTINE JUDGE BONO GIAMBONI
AND OTHERS), CATALAN, SPANISH, CZECH,
AND YIDDISH BEFORE THE INVENTION OF
PRINTING. AN EARLY ENGLISH VERSION WAS
PUBLISHED BY CAXTON IN 1489.

HOWEVER, AFTER THE FIRST PRINTED

10 ON 12 POINT

HOWEVER, AFTER THE FIRST PRINTED
EDITIONS, VEGETIUS’ POSITION AS THE
PREMIER MILITARY AUTHORITY BEGAN
TO DECLINE, AS ANCIENT HISTORIANS
SUCH AS POLYBIUS BECAME AVAILABLE.
NICCOLO MACHIAVELLI ATTEMPTED
TO ADDRESS VEGETIUS’ DEFECTS IN

HIS UARTE DELLA GUERRA (FLORENCE,

9 ON 10 POINT

JUSTUS LIPSIUS’ ACCUSATION THAT HE
CONFUSED THE INSTITUTIONS OF DIVERSE
PERIODS OF THE ROMAN EMPIRE AND G.
STEWECHIUS’ OPINION THAT THE SURVIVAL
OF VEGETIUS’ WORK LED TO THE LOSS OF HIS
NAMED SOURCES WERE MORE TYPICAL OF

8 ON 9 POINT

14
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TRANSCEND BLACK

ICHOLAS JENSON (C.1420 — 1480) WAS A
FRENCH ENGRAVER, PIONEER, PRINTER
AND TYPE DESIGNER WHO CARRIED OUT
MOST OF HIS WORK IN VENICE, ITALY. JENSON
ACTED AS MASTER OF THE FRENCH ROYAL
MINT AT TOURS, AND IS CREDITED WITH BEING
THE CREATOR OF ONE OF THE FINEST EARLY

18 ON 20 POINT

NICHOLAS JENSON HAS BEEN SOMETHING OF AN ICONIC FIGURE AMONG
STUDENTS OF EARLY PRINTING SINCE THE NINETEENTH CENTURY
WHEN THE AESTHETE WILLIAM MORRIS PRAISED THE BEAUTY AND
PERFECTION OF HIS ROMAN FONT. JENSON IS AN IMPORTANT FIGURE
IN THE EARLY HISTORY OF PRINTING AND A PIVOTAL FORCE IN THE
EMERGENCE OF VENICE AS ONE OF THE FIRST GREAT CENTRES OF THE
PRINTING PRESS.

IN OCTOBER 1458, WHILE ACTING AS MASTER OF THE FRENCH ROYAL
MINT, JENSON WAS SENT TO MAINZ, BY KING CHARLES VII, TO STUDY

12 ON 14 POINT

DURING THE TIME OF HIS ARRIVAL IN VENICE JENSON’S FAME AS ONE OF HISTORY’S
JENSON WAS QUITE SUCCESSFUL AS AN ARTIST ﬁgf)Ag;;TC;Yggﬁggggﬁg THE
BUT WAS FINANCIALLY SUCCESSFUL AS WELL. TYPES FIRST USED IN EUSEBIUS’ DE
HIS EARLY TRAINING AS A GOLDSMITH PRAEPARATIONE EVANGELICA, WHICH
ALLOWED HIM EVEN GREATER SENSITIVITIES PRESENTS THE FULL FLOWERING OF
TO THE SCULPTURAL NATURE OF TYPE; THE ROMAN TYPE DESIGN.

LETTERS JENSON EMPLOYED WERE OFTEN JENSON CONSTRUCTED THE FIRST
BEAUTIFUL CAPITALS THAT COULD SUMMON 9 ON 10 POINT

THE SPIRIT OF ROME.

]ENSON’S HIGHLY LEGIBLE AND IT WAS FIRST IN USE IN HIS 1470 EDITION
EVENLY COLOURED TYPEFACE, BASED OF EUSEBIUS. IN 1471, A GREEK TYPEFACE
UPON HUMANISTIC SCRIPTS, HAS BEEN oo s TS DLACK
REINTERPRETED THROUGH THE CENTURIES LETTER TYPEFACE, WHICH HE USED IN
BY NUMEROUS TYPE DESIGNERS, MOST BOOKS ON MEDICINE AND HISTORY.

10 ON 12 POINT 8 ON 9 POINT
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TRANSCEND ULTRA

LDUS PIUS MANUTIUS (ITALIAN:

ALDO PIO MANUZIO; 1449/1452 — 6
FEBRUARY 1515) WAS A HUMANIST,
SCHOLAR, EDUCATOR, AND A FOUNDER OF
THE ALDINE PRESS. MANUTIUS DEVOTED THE
LATER PART OF HIS LIFE TO PUBLISHING AND
DISSEMINATING RARE TEXTS. HIS INTEREST IN

18 ON 20 POINT

MANUTIUS WANTED TO PRODUCE GREEK TEXTS FOR HIS READERS
BECAUSE HE BELIEVED THAT WORKS BY ARISTOTLE OR ARISTOPHANES
IN THEIR ORIGINAL GREEK FORM WERE PURE AND UNADULTERATED
BY TRANSLATION. BEFORE MANUTIUS, PUBLISHERS RARELY PRINTED
VOLUMES IN GREEK, MAINLY DUE TO THE COMPLEXITY OF PROVIDING
A STANDARDIZED GREEK TYPEFACE. MANUTIUS PUBLISHED RARE
MANUSCRIPTS IN THEIR ORIGINAL GREEK AND LATIN FORMS. HE
COMMISSIONED THE CREATION OF TYPEFACES IN GREEK AND LATIN
RESEMBLING HUMANIST HANDWRITING OF HIS TIME; TYPEFACES

12 ON 14 POINT

BECAUSE OF THE ALDINE PRESS’ GROWING ALDUS MANUTIUS WAS BORN CLOSE

REPUTATION OF METICULOUS, ACCURATE TO ROME IN BASSIANO BETWEEN
1449 AND 1452. HE GREW UP IN A

PUBLICATIONS, ERASMUS SOUGHT OUT WEALTHY FAMILY DURING THE ITALIAN
MANUTIUS TO PUBLISH HIS TRANSLATIONS RENAISSANCE AND IN HIS YOUTH
OF IPHIGENIA IN AULIS. WAS SENT TO ROME TO BECOME A

IN HIS YOUTH, MANUTIUS STUDIED IN HUMANIST SCHOLAR. IN ROME, HE
ROME TO BECOME A HUMANIST SCHOLAR. STUDIED LATIN UNDER GASPARE DA
HE WAS FRIENDS WITH GIOVANNI PICO AND 9 ON 10 POINT

TUTORED PICO’S NEPHEWS, THE PRINCES OF

CARPI, ALBERTO AND LEONELLO PIO. WHILE A MOST OF MANUTIUS’ EARLY LIFE IS RATHER
TUTOR, MANUTIUS PUBLISHED TWO WORKS UNKNOWN. ACCORDING TO THE 1911

FOR HIS PUPILS AND THEIR MOTHER. IN HIS ENCY;;?&’:&E1(’}““;“;:;3&2;‘;5:;&
LATE THIRTIES OR EARLY FORTIES, MANUTIUS TM‘H“E 'TOWN OF C ARI,R‘I‘IO' N 8 MARCH 1480

SETTLED IN VENICE TO BECOME A PRINT WHERE HE OWNED LOCAL PROPERTY, AND

10 ON 12 POINT 8 ON 9 POINT

18
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